SELLENISM IN ANCIENT INDIA

holds Bhasa to have been the court-poet of the Kanva king
in the second half of the first century B. C. (vide J. A. S. B.
1913, p, 259). Some hold Bhasa to have flourished before
Panini, on the ground of his using a good many archaic
forms, which could possibly have no place in an author
coming after Panini. This argument is not tenable however.
It is admitted that Sanskrit was a spoken language at the
time of Bhasa, but it was not so in Kalidasa's times. Now an
author writing in a dead language pays greater attention to
grammar than one who writes in a current language. Even
In Kalidasa we meet with solecisms, though Panini must have
come to be looked upon as an authority in his times (vide
Raghu Vansarn, v, 34; xix, 50; Kumara Samvabam i 35).
Prof. Bhide fixes about 450 B. C as the upper and 321 B. C.
as the lower limit to Bhasa's period. But the exact date
cannot be determined as yet.

Of Bhasa, with may repeat with slight changes what Hutton
says of Goethe: "He is both subjective and objective, we find
in his works at once a vague indefinite self-reflecting, defined
and clearly outlined influence that impresses that self. His
own mind is the sheet of water which reflects the image and^
we see only that it stretches vaguely away far and beneat$
the image, it is reflecting. But what catches the eyes s
the clear outline of the reflected object in the water.
Hence by far the best part of his work is that in which exter-
nal objects and social impulses are described e.g. his Swapna
Vasabadatta and Charudatta. But the Indian dramas present
\themselves to us in their most perfect shapes and finished
types in the works of Kalidasa, the greatest of the Sanskrit
poets. The richness of creative fancy, which he displays
in his dramas and his skill in the delineation of tender feelings
assign bm a high place among the dramatists of the world.
Before entering into the heated controversy, which
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